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Baby baby rock-a-bye / On the edge you mustn’t lie / Or the little grey wolf will come /
And will nip you on the tum / Tug you off into the wood / Underneath the willow-root.
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Russian Lullaby

he Little Grey Wolf Will Come is a solo exhibition by Cuban artist Dashel Hernandez. Dashel grew up
in Cuba during the late seventies and early eighties and, without knowing it, was caught up in the
Cuban-Soviet ideological struggle of the Cold War1. As a boy at school he played out his fantasies of
the space race. At night, he dreamt of the snow his mother would bring back, in a tiny box, on her return
from Moscow. This boy (Dash/Javier Antonio) found a special friend in the middle of a world that was
falling apart.
The exhibition is based on mixed concepts of material culture (physical testimony of an age or a period,
a way to approach history through material objects), and cultural memory (the intangible construction
and legacy of ideas, narratives, and shared experiences from a specific community or individual). As
pointed out by the artist, “I am interested in creating a visual, emotional response to both, my changing
personal memories, and a part of my country’s history.”
The curatorial idea of the exhibition is to create a special space for remembrance. We want to produce
a space to remember the ordinary women and men from Cuba who believed they were fighting for a
fair dream and wake up one day living in a nightmare. A memorial that comes together, according to
historian Pierre Nora, as the construction of a “site of memory”. Dashel digitally manipulates the private
photographs of his family (photos of his Mom’s trip to Moscow, photos with his brother at school, little
ID pictures from different ages, etc.) to recreate an imaginary world that goes through the questioning
of his own identity. This way he makes us realize about the fragility of nationalist discourses, and also
the fragility of big battles and big names because behind them we can always find the anonymous faces
of the never told small history. In many ways, the manipulated photography, the objects, the sounds,
the video images of a dark room, and the unintentionally overheard phone conversation, are traces of a
country’s past that have been rebuilt in a child’s mind.
We want you to follow and identify the social codes, the hidden structures, the hope of a generation as
much as their failure. As Jens Ruchatz reminds us, private photographs are a starting point to remember
what it is not visible in images. This is a way to address the past with the knowledge of the present.
Maybe by doing this we can finally begin to understand why the little grey wolf could come one day for
anyone of us.
Maria Marino
1 During the sixties Cuba got closer to the Soviet Union, but it is not until 1972 that it became an associate with CMEA (Council
for Mutual Economic Assistance), an organization that offered economic support to countries with a socialist economy. Since
that moment, the presence of the Soviet Union in the island was evident not only because of the bureaucratic and ideological
depuration mechanisms, but also through academic and cultural exchanges. Many Russian products invade the Cuban market.
We had Russian cartoons, toys, clothes and food cans, and in the school system Russian was established as a second language.
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Cuba, June 26 1986

avier Antonio, dinner is ready!
-Подожди пожалуйста бабушка, я играю!
-Oh, dear! Are you speaking Russian to me?
-Wait, please, grandma, I’m playing. It’s the war. Look, grandma, my soldiers are fighting the bad bear.
See? Their train derailed during the last bombing. But here comes the Krasnaya Armiya. Sasha is riding
his tank. Look, they’ll free Stalingrad. And then Sasha will come to Cuba. And we’ll become cosmonauts.
We’ll travel to the space station Мир. We’ll play in the snow. We’ll...
...
Power outages hits the city every night. A single candle lights the room where the family gathers together.
It’s a big dark room. Grandpa plays with his hands in front of the candle. Big crazy shadows are projected
on the wall. Javier glances at them trying to figure out the shapes. Then he panics. A pair of shiny eyes
stares at him from the darkness: sad, glaring eyes. Beware little boy, don’t gaze for too long: a little wolf
has entered the house.
...
-Grandma, when is mom coming back? Is it cold in Moscow? Will she bring me snow when she come
back? I want her to bring me snow in a little blue box! And how ‘bout if she forgets her coat (the big one
you made for her)?
-You cannot bring snow to Cuba, Javier Antonio. It’s just water. Frozen water in the clouds. And it melts;
yes, it melts down like everything else in this life.
Dashel Hernandez. Vignettes

